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Defying Any
Categories

Emigré Music Alive & Well
Leslie Kandell

because it referred to when they left; the music
was written after they resettled.

Landing safely elsewhere, this refugee van-
guard became respected composers and
teachers, but their works fell into neglect. They
came from affluent homes, actually, and were
spurred to get out by the violent warning of
Kristallnacht, when mobs in Germany and
Austria ransacked and burned synagogues and
Jewish businesses. (This set of concerts began
on its 70th anniversary, November 9.) Hitler
wanted them dead and never wanted their
music, explained speaker Michael Beckerman.
(Another speaker was Gottfried Wagner, the
composer’s great-grandson.)

Reading the composers’ biographies in the
booklet and hearing these works (many have
never been recorded), listeners could form
judgements such as: hey, these guys could
write—and in styles informed not by home-
lands or religion but by their adopted coun-
tries, where they hit their musical stride. The
quality of the pieces, as directed by Simon
Wynberg, ruled out inferiority or anti-Semitic
politics as the cause of their obscurity. Nor do
they fit into previously explored categories of



